V 

V 
V 

V 

V 
V 

V 
V 

v 

V 
V 
V 



V 

y 
y 
y 

y 
y 
y 
y 
y 
v 

y 
y 

y 
y 
y 

A 

j 



A 
A 
A 
A 

$ 




i. it-i V * • • • 



x. r. 



livv^>>>VT$535g3g^VY^^^ 



y 

s 
IS 

t 

A 
A 

% 

A 

?! 



rVKlUHTKI), lyOS, BY O. SCH1BMXX 



Schirmer's Library of Musical 
Classics 



9 

Vol. 600 



STEPHEN HELLER 

Op. 82 
BLUMEN-FRUCHT-und DORNENSTUCKE 

(NUITS BLANCHES) 



EIGHTEEN 
CHARACTERISTIC PIECES 

FOR 

PIANOFORTE 



WITH A BIOGRAPHICAL SKETCH OF THE AUTHOR BY 

H. E. KREHBIEL 



NEW YORK : G. SCHIRMER 

BOSTON : BOSTON MUSIC CO. 

Copyright, 1900, by G. Schirmek 




446013 



S 1 



JTEPHEN HELLER, 
the only son of well- 
to-do parents, was born 
on May 15, 1815, inPesth. 
Music, which he took up 
as an ordinary accomplish- 
ment, like so many boys 
of his race, became a pas- 
sion with him before he 
was ten years old. His 
father did not think favor- 
ably of the idea that he 
should adopt music as a 
vocation, but the enthusi- 
asm of his friends when 
the little lad once played 
_ a double concerto by Dussek with his teacher, F. Brauer, 
~N*~ overcame his objections, and he sent him to study at 
Vienna under Anton Helm, a much-respected professor 
•\f>f the first half of the century. The studies were begun 
.^ in 1824 and lasted about five years, when the youthful 
T^ artist, having returned to Pesth, and become inspired 
\^ by the enthusiasm which followed his first public con- 
cert, set out upon his first, and, as it turned out, also 
^his last concert tour. It was in 1829, and his itinerary 
took him to Cracow, Warsaw, Breslau, Brunswick, 
Hanover, Hamburg, and finally Augsburg. The last 
>J^ city became a sort of second home. At first he was 
^T bound to the place by an illness which forcibly inter- 
^"^S rupted his journey. Then there came other ties which 
J^> proved to be stronger than those which went out from 
^ the parental roof. A group of friends encouraged him 
not only in his artistic strivings, but also in his efforts 
to broaden his intellectual culture. There are also in- 
\.> timations of an affair of the heart, which may have had 
x a formative influence upon his character and future 
•n. v career. He remained several years at Augsburg before 
, Nhe returned to his home at Pesth, and the return 
^ proved to be only a temporary visit, for before a year 
"O had elapsed he was back again among his Augsburg 
x^friends, and in Augsburg lie stayed until he went to 
Paris, where he lived out the rest of his days — a full half- 
century of them. 

When the stirrings of the creative spirit were first felt 
within him, does not appear from the record. Doubtless 
in his study days in Vienna, for he carried a pianoforte 
concerto with him on his concert trip. Soon thereafter, 
like many another fiery young spirit of the period, he 
put himself unreservedly under the influence of Schu- 
mann. The young men had much in common. For 
one thing, the fantastic creations of Jean Paul Friedrich 
Richler had laid hold of his imagination as they had 
already seized upon that of the unselfish and impassioned 
champion of Romanticism. The world has had much to 
say about the famous and prophetic essay, Neue Bahncn, 
with which Schumann sent the youthful Brahms into the 
world ; but Brahms 's case was only one of many. It 
has a close counterpart in Chopin's, and the apostolic 
benediction fell also upon Heller. Schumann recognized 
a kindred soul in the man whose forms were "new, fan- 
tastic, and free," and who was "not afraid to make an 
end, a proof in itself that there is a good deal in a com- 
position." In his first review of one of Heller's composi- 
tions (variations on a theme from Herold's " Zampa "), 
.Schumann hailed him as a born musician, and chroni- 
cling the fact that a composition had been dedicated to 
one of Jean Paul's brain-children, he said : " We have, 
indeed, much in common, we two, but let no one mis- 
interpret this confession." To that community of spirit 
we owe the "Flower-, Fruit- and Thorn-Pieces," for 
which, in Paris, [no better name could be found than 
"Restless Nights" (Nuits blanches) . 

Heller went to Paris in 1838, and Schumann deplored 
the fact in his journal, fearing the influence of French 
manners upon his young compatriot. But Heller, though 
fifty years among the French, was never of the French. 



Devoted to the smaller lyric forms, he never became a 
salon composer. He wished to extend his literary and 
historical studies, and found the place propitious. Nerv- 
ousness prevented him from pursuing his career as a 
virtuoso. He taught, wrote essays for the Gazette 
Musicale, and composed. Chopin, Berlioz and the best 
men in contemporary music were his friends. Though 
a foreigner, a professorship in the Conservatoire, where 
his studies have long been held in the highest esteem, 
was offered to him, but he rejected it. He published his 
works by preference in England and the provinces. He 
could not bow down to conventionality. The world 
voted him a unique genius, but a hopelessly impracticable 
man. " He was beloved by the Graces rather than their 
follower," said Schumann, referring to the persistency 
with which he went his own way at the outset of 
his career. His music won great vogue, but fortune 
refused to smile on her erratic son, and his life ended in 
penury and suffering. Toward the end he became blind, 
and his condition grew to be so distressful that Robert 
Browning, Sir Frederick Leighton, and Charles Hall6 
associated themselves together in London and issued a 
public call for a fund to be expended for his relief. H? 
died on January 15, 1888. 

The music which Stephen Heller composed was as 
original and unconventional as the life that he lived for 
half a century in Paris. Though he made the Freni h 
capital his home, going to Switzerland ratherthan Ger- 
many for his summer vacations, so far as his artistic 
thoughts and aspirations were concerned he was never 
a Parisian. He remained true to his original nature 
amid all the temptations to hollowness and frivolity 
which had disturbed the mind of his well-wisher, Schu- 
mann, living the life that was his, thinking his own 
thoughts, plunging occasionally into books to the for- 
getting of music, following his own ideals, pursuing his 
own style. Fickle taste has dallied with many an idol 
since his first lyrics and studies came to charm, but he 
has remained the admiration of musicians. Time has not 
staled nor fashion impaired his aristocracy. Chopin's 
waltzes appeal to that society of which Heller said that 
the higher you went in it the denser was the ignorance 
which you found. Heller's are reflective, introspective, 
"physiognomical" as Louis Kohler wrote of them in 
1879. They may not be waltzes to be danced, but they 
are, at least, dances to be felt and brooded over. His 
studies are less for the fingers than for the heart and 
mind. They inculcate music in its ethereal essence 
rather than its mechanical manifestations. Like the Blu- 
toen-, Frucht- und Dornenstucke, they are proclamations 
of moods — moods dreamy, fantastic, aerial, riant, defiant, 
inert, leaden, perverse, like those which possessed the 
creatures of Jean Paul's fancy. They are loved by 
teachers because they are poetical beyond their technical 
purpose; they are loved by pupils because they are 
stimulating, not killing, to the soul. Heller was a 
musician of rare elegance and distinction, a veritable 
Tondichter — tone poet — as contradistinguished from a 
mere Tonsetzer — tone composer. Beethoven knew the 
distinction, and exemplified it like none of his fellows 
before or after; and it was he who said, "A musician is 
also a poet." In his own individual, egoistic, even 
idiosyncratic way, Heller embodied the essence of pure 
Romanticism in music— that is, a Romanticism which 
essays to say all that music can say for or to the com- 
poser without attempting to be anything else than 
music. Bach was in him and he built on Bach, because 
he knew, even as Schumann (his more immediate inspira- 
tion) knew, that Bach provided foundation and corner- 
stone for modern Romanticism; but Schubert, Schu- 
mann, Mendelssohn, and Chopin gave form and life to 
his ideals. Yet while their voices are joined in the 
chorus of his music, the dominating voice is that of his 

own individuality. ■ 

H. E. Krehbiel. 
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Melancolie. 
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Consolation. 



Allegretto con grazia.(J-=76.) 



{WlH»J J 1 



13. 



1> 



^m 



i 



^m 



j^j j j) 






IT 



J p r J M 



* <&*>. '* %x 



>7f 



*£& 



V 



p 



w j) r r c 



ra ^ ^ 






si 



£ 




Jl 



a ^rr^ 



i^*=* 



Ff=7 



* 



s 



^s 



=J 



^=^ 






p J J> 



%>. 



&• 



±sft 



«£& 



s 



^ 



3 



4—4 



J |7 H j J) 



is! 



tt^ 



m 



^s 



s 



ii 



? 



gs 



i 



i 



p 



i> 



BE 



^E^F* 



14731 



30 



delicatamente 



& 



m^ 



a: *7 



H 



8 ' 



F 



P^llif 



fc=? 



£ £a. * %x * 



f 



rr\rn 



^^ 



^iT^ , 



f EE5 FF 



^ 



e; 



t^pj^j 



s 



%n 



I 



i* 



^S 



» 



!?♦ ¥• 



p 

-0 1» — ^- 




E^' 



f 



r=$. 




^^ 



r 



* 



jiTJ rn 



r~p~7 



» 



H 8 ^? 



^ 






i 



8 
4 



i a 



il !| ' 4 m 



P 



H 



» •— » 



f 



i . j- * J 



^^ 




^ 



J * * m « b=[ 

r p r p 



CT 



=IF 



A 



« 



W 



f=f 



rf^ t ,4 ja 






P* ♦. 



^ 



1^ 



1=3! F*=f 






r 



*te 



jmni 



r pr p 



$ 



^f^ 



jr 



FTf 1 



h^% 



^ 



Hj_ f W- 



fe 



i a 



# 



Wi- * J J -^ 



2> 



^ffi 



^ 



# # 



s 



J—prfr 



f , l f f 



fei^ 



1^-1 



2 3 5 



i^l 



t A 



4 Pr ^ 






< Sa 



.# <£& 



•& 



14731 



31 






p r 



£ 



^f 



*=? 



S 



~ ^ . — 



? 



^-2 



-# — 0- 



f 



. . J- - 






5-^=^* 



Jfc-* 



-# — » l»- 



Jfe. 



: f 



m 



^f 



? 



; ^- 



,^P^ 



s&=£ 



t 



fi 3 ? 



^ Wt_f 



^^^^ 



C &D. 



V 



%fc 



Wrjp, 



* 



i* 



? 



y^^ 



s^^^ 



i 



J i J K 



i^S 



2^ 

3C 



J* 



2> 



y 



^^ 



^ 



^^m 



kfc 



S5 



P^ 



^ 
P 



^T T?^ 



ri 



P§ 






^# 



y 



? 



I 



^ 



^p 



^^ 



I 



c K«x 



%>. 



ft^fe 



* 



£ 






PPPH 



£ 



^ 



^ 



J Ji 



b 









5- 



• 



%8t 



*£& 



-6>- 



446013 



W31 



32 



La Douleur. 



Piu moderato e plintivo.(J = 68) 
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Jen des ondes. 



Andante placido.(Aio4.) 
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Resolution. 

Allegretto risoluto.(J=i44) 
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Euphrosine. 



Allegretto pastorale. (J =69.) 
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L' Adieu. 
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* Allegro non troppo. (J = iee.) 
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THE PIANIST'S FIRST AND 
SECOND YEAR 



A collection cf 47 pieces, carefully graded 
and fingered by 

L. OESTERLE 



Paper, $1.00 net 
Cloth, $2.00 net 



Teachers, uncertain as to the best choice of little "repertory 
pieces for incipient players, are offered herewith a short and easy 
way out of their difficulties. The compiler has shown excellent taste 
and Judgment in selecting and arranging his material, and his edit- 
ing, more especially the fingering, requires no correction. 



Bach, J. S. 
Beethoven, L. van 

Behr, F., Op. 575, No. 1 

°P- 575, No. 3 

Op. 575, No. 3 

"0. 6 



CONTENTS 



°P->575, No. 



Biedermann, A. J. 

Op. 91, No. 2 

Gurlitt, C, Op. 101, No. 7 
Hackh, Otto, Op. 430, No. 2 

— — Op. 330, No k 5 

Haydn, Jos. 

Hiller, Ferd., Op. 117, No. 13 
Hiller, Paul, Op. 61, No. 10 

— — Op. 61, No. 11 

Hummel, J. N. 
Karganoff, G., Op. 35, No. 4 
KShler, L., Op. 343 
Lange, G., Op. 343, No. 4 
Lichner, H. 

Loeschhorn, A., Op. 138, No. 7 
Cow, Jos. 
Meister, W. 
Mendelssohn, F. 
Mozart, W. A. 

Poldini, Ed. 
Ravina, H., Op. 86 
Reinecke, C., Op. 107, No. 14 
Reinhold, H., Op. 39, No. 3 

Op. 39, No. 9 

Rohde, E. 

Rummel, J. 

Schmoll, A., Op. 50, No. 23 
„7f „ Op. 50, No. 24 
Spindler. F. 
Steenfeldt, P. A. D. 
Thome, F. 

Tschaikowsky, P., Op. 39 

WHm, N. von, Op. 81, No. 10 
Op. 81, No. 16 

Wolff, B., Op. 44, No. 6 
Op. 50, No. 1 



Prelude, C. 

Menuet, C. 

Sonatina No. 1, G. 

Child's Song 

In the Month of May 

Child's Flay 

Shepherd's Song 

Spring Flowers 

The old Msn in Leather 

The festive Dance 

The Tin Soldier 

On the Sea 

Andantino, un poco allegretto 

Serenade 

Butterfly- chase 

Farewell, dear Home 1 

Scherzo 

Grandfather's Dance. 

Going to Church 

Harvest-tide 

A short Story 

In the Twilight 

Cavatina 

Forget me not 

Wandering 

Sonatina, C 

Rondo, C. 

General Boom Boom 

C&linerie (Flattery) 

At Sunset 

Fairy-tale 

Hungarian Dance 

Marionettes 

Rondino Galop 

Tyrolienne 

Polonaise 

Cymbals and Castagnettes 

Trumpeter's Serenade 

The Prayer of the King's Daughter 

Melodie 

Remembrance 

Dolly's Funeral 

German Song 

Gavotte 

Mazurka 

Children at Play 

Rondo, G 



THE PIANIST'S SECOND AND 
THIRD YEAR 



A collection of 41 pieces, carefully graded 
and fingered by 

L. OESTERLE 



Paper, $1.00 net 
Cloth, $2.06 net 



This collection contains a series of pieces of high musical value 
suited to take the pupil along the earlier stages in a manner at once 
pleasant, effective and expeditious. The pieces are of the greatest 
variety, and by composers ancient and modern ; they are arranged 
in progressive order, are carefully edited and fingered, and will give 
the pupil an insight into many different styles, forming his taste on 
good models and broadening his musical understanding. 



CONTENTS 



Bach, C. Ph. E. 
Bach-Oesterle 
Beethoven, L. van 



Behr, Fr., Op. 300, No; 2 

?., Op. 63, " 
Op. a8, No. 7 



Chopin, F„ Op. 63, No. 2 
Op. as, No. 7 
Op. 08, No. 30 



Cui, C. 

Ellmenreich, A., Op. 14, No. a 

Exaudet, J. 

Field, J. 

FSrster, A., Op. 12, No. n 

Gregh, L., Op. 53 

Handel, G. F. 

Hartmann, J. P. E. 

Jen8en, A., Op. 33, N0/7 

Op. 33, No. 8 

Karganoff, Q., Op. ai, No. 5 
■ Op. to. No. 2 

Kienzl, W. 

Low, J., Op. 303, No. 5 

Mayer, Ch., Op. 121, No. 2 
Maxaon, Fr., Op. 7 
Mendelssohn, F. 
Merkel, G., Op. 81, No. 3 
Norihup, T. H., Op. 109, No. 5 
■Raff, J., Op. 75, No. 1 
Reinhold, H., Op. 53, No. 9 
Reynald, G., Op. 6, No. 3 
Scharwenka, X., Op. 03, No. 4 
Schubert, F. 
Schubert- Heller 
Schumann, R. 
Schytte, L., Op. 74 

Stiehl, H., Op. 79, No. 2 
Vogt, J., Op. 121, No. 1 
Weber, C. M. von 
WUm, N. von, Op. iS, No. 8 



Allegro 

TheXute 

Allemande 

Album-leaf 

Mazurka 

Prelude 

Prelude 

Bagatelle Malienne 

Sorrow and Consolation 

Gavotte 

Cavatina: " Reviens, reviens 1 " 

At Play on the Meadow 

Quietude 

Air 

Sunrise 

Waltz No. 1 

Waltz No. a 

Landler 

Petite Valse 

Old Vienna 

Styrian Dance 

Rondo 

At the Brook 

Tarantella 

Innocence 

By the Cradle 

Delights of May 

Spanish Danza 

Fleurette 

At the Wedding 

Pearly Dew 

Barcarolle 

Allegretto 

Ever Near 

Norse Song 

Witches' Dance 

Soldiers' Patrol 

Hungarian Album-leaf 

Nocturne 

Sonatina 

At the Mill 



THE PIANIST'S TREASURY 



A collection of 29 pieces, selected and fingered by 
WM. SCHARFENBERG 



Paper, $1.00 net 
Cloth, $3.00 net 



For piano teachers the " Treasury " will prove a boon. For an 
extremely moderate price it places in their hands a collection- com- 
prising 39 pieces, si ranged in progressive order within the grade 
of ''moderately difficult," which present the greateat variety in 
technique and emotional quality, and which were selected with the 
mature taste and judgment of a veteran pianiat and instructor. 
Handsome in appearance, securely sewed, and clearly printed on 
heavy paper. 

CONTENTS 



Delbruck.G. 
Dolmetach, V., Op. 30 

Op. 55 

Duvernoy, J. B., Op. 255, No. 
Gabriel-Marie 
Ganne, L. 

Gieae, Theo., Op. 215, No. 1. 
Giuliani, A. 
Gregh, L. 

Gurlitt, C, Op. 62, No. xi 
Jadaasohn, S. 
Lange, G. r Op. 87, No. 4 
Lemoine, H., Op. 44, No. x 
' Op. 44, No. 2 

Lichner, H., Op. 95, No. 2 
Mendelssohn, F., Op. 72, No. 
Merkel, G., Op. 63 
Meyer, G., Op. 30 



Neustedt, C. 
Schmoll, A. 



Schubert, F. 

Spindler, F., Op. 221, No. 2 
Stiehl, H., Op. 64, No. 4 
Thorha, G. 
Tachaikowsky, P. 



Berceuse 

Pet te Berceuse 

Mazurka melodique 

Barcarolle 

La Clnquant&lne 

Menuet Rose 

Out into Field and Wood 

Barcarolle 

Impatience. Song without Words 

Valse 

Bridal Song from Lohengrin 

Song of the wandering Brook 

Les Riens. Short Rondo 

Les Riens. Short Rondo 

On the Meadow 

Six Pieces 

Barcarolle 

Chanson nouvelle 

Gavotte 

Souvenir de Marie Therese. Gavotte 

Lily Polka(25 melodious Pieces, No. 3) 

The Hunter's Horn (.ditto, No. 8) 

The Shepherd's Repose (ditto, No. 15) 

Three Waltzes 

Serenade (arr. by Stephen Heller) 

Staccato- Etude 

Untiring Search 

Mignonne. Waltz 

Waltz 



THE PIANIST'S ANTHOLOGY 



A collection of 28 pieces, selected and edited by 

L. OESTERLE 



Paper, 
Cloth, 



91.00 net 
$2.00 net 
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